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Ir we have received one we have re- 
ceived twenty letters on a subject, the 
discussion of which appears to us in all 
respects unwarrantable and ungracious— 
viz. the attachment of Professor Taylor, 
of Gresham lectures, to Dr. Spohr, the 
illustrious composer. Now, we must con- 
fess that we think nothing more natural 
than the enthusiasm the Professor displays 
on all occasions in which his celebrated 
friend is concerned. The Professor’s mu- 
sical reputation is built on sand—but the 
Professor’s musical reputation is not the 
less the bread that he eats, the wine (or 
beer) that he drinks, the pipe that he 
smokes. Dr. Spohr acts the part of a 
kindly prop and sturdily prevents the Pro- 
fessor from capsizing. Dr. Spohr’s apex is 
in the skies, his base reaches down to the 
verimost bottom of the earth, so tightly 
fixed, that nor winds, nor waters, nor both 
combined in weathers, can unsettle him. 
The Professor, on the contrary, when left 
to himself, is as a pole stuck upright in 
the earth, with nothing but the chance of 
balance to sustain him erect—so that to 
lean against the shoulder of Dr. Spohr is 
his only chance of prolonging an existence 
(quoad the art of which he is a Professor) 
that has long been, to say the least of 
it, equivocal. Why then should envious 
persons carp and sneer at the interest so 
copiously declared in speech and word by 
the Professor for the friend on whose intact 
fame his very existence as an artist de- 
pends? Moreover, it is well known that 
the Professor has been scurvily treated. 
Who, throughout a long career, has so 








generously upheld the cause of his brother 
Has he not 
ejected, as though incited by an emetic, 


artists as the Professor? 
columns of eloquence, week after week, 
in that admirable Sunday journal, the 
Has he not 
spoken for them, written for them, fought 
for them, bled for them? Has he not, 
by a long course of wriggling, succeeded 


Spectator, in their favour? 


at last in wriggling himself into a posi- 
tion as the great protector of British art— 
the champion, par distinction, of British 
artists? Is not the Spectator a synonyme 
for liberal opinion and kindliest encou- 
ragement? To what are John Barnett, 
Edward Loder, Sterndale Bennett, Henry 
Smart, George Macfarren, and a host of 
others indebted for their fame, if not to 
the Professor’s trumpet, which, since their 
earliest career, has blown hebdomadal 
blasts in their praise ? 

Out upon it—we hate ingratitude. We 
will not stand quietly by and hear a tender- 
hearted man, an Englishman to,his elbow 
joints, abused, reviled, calumniated, by a 
shoal of small fry, unworthy to gaze upon 
his beneficent physiogonomy. A worthy 
Professor—a kind Professor—a sweet Pro- 
fessor—a noble-hearted Professor—a duck 
of a Professor—in short the Professor ! 
We hate ingratitude, and will, therefore, 
wage the battles of him who fills so sub- 
stantially the Gresham chair that its base 
must be widened, its back enlarged, its 
arms extended, to make room for his pro- 
fessional adiposity! We hate ingratitude! 
When our nurse carried us in her arms, 
and swung us in our cradle, and sang us to 
sleep with “ Hi, diddle diddle,” we hated 
ingratitude—it was in our bones to hate 
ingratitude; and why should we affect it 








now that experience has made manifest 
the loathsomeness of its nature? We cry 
lustily--“ Erect a monument to the Pro- 
fessor!” Now, while he liveth, and 
eateth, and drinketh, and walketh, and 
spitteth, and criticiseth—erect a monu- 
ment to him—wait not until the earth 
shall swallow his dimensions, and England 
mourn his loss, but erect a monument to 
him while he is yet quick and full of 
being—not a posthumous but an anti- 
humous monument. The Professor is a 
living monument of liberality—let then 
the edifice be a marble typification of his 
qualities. Let it be tall, and round, and 
polished, and on its base imprint the over- 
ture to Purcell’s King Arthur, and on its 
summit let there be a statue of the Pro- 
fessor holding in his hands a score, and 
perusing it attentively,—and let it be the 
score of a madrigal, and let there bean 
effigy of Luca Marenzio, kneeling before 
the Professor, in supplicating guise, as 
though demanding of his grace a middle 
portion, round about which to construct a 
villanella! And let feuilletons of the Spec- 
tator be scattered about in graceful dis- 
array, with snakes blatant and toads ram- 
pant, as heraldic emblems of the whole- 
some nature of its contents. We would 
not have Spohr in any way concerned, 
lest the proverbial modesty of the Pro- 
fessor should be shocked. For Spohr is 
a great man and the Professor is aware 
of it. 

Professor Taylor reads the Morning Post, 
and yet—oh! base ingratitude !—its pages 
are transmogrified into bastinadoes for the 
soles of the Professor’s feet! The Pro- 
fessor reads the Morning Post, but the 
Morning Post tattoos the Professor with 
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unsightly marks of reprehension. The 
Professor reads the Morning Post, and the 
Morning Post reads the Professor—a lec- 
ture-—The Professor is a milky-hearted 
man, and would fain have shaken hoofs 
with the Morning Post. Once the Pro- 
fessor tendered his hoof, and was answered 
by a kick ;—twice the Professor tendered 
his hoof, and was replied to by a cuff ;— 
thrice the Professor tendered his hoof, and 
was echoed by a sneer! The Post will 
have none of the Professor ;—it affects not 
his amity—it cherishes not his companion- 
ship—it yearns not for his approval—it 
mocks at his erudition! Unhandsome 
Post—scurvy Post—ingrate Post—scurril- 
lous Post—thick-headed Post as it is, it 
will none of the Professor’s gammon—it 
liketh not gammon—it swalloweth not 
gammon, even the Professor’s! But how 
to reconcile this marked ill-treatment of a 
man who has effected so much for art, 
and before all for British art,—who has 
covered himself with literary wounds, and 
inoculated himself with lettered scabs in 
its defence, is beyond our conception ; to 
unravel the mystery is not in our scholar- 
ship. Did not the Professor say (in the 
Spectator) that Bennett’s success at the 
Philharmonic Society was the result of 
back-stair-influence? Truly he did—and 
yet, in a musical circle, only the other 
night, we heard the Professor termed a 
Sungus,—and had to defend him for that 
very act! Split pease and horse radish! 
but what a world it is—what an insane and 
impotent world! Did not the Professor 
(in the Spectator) pronounce the sinfonia 
in F minor of Macfarren, a sinfonia in 
fifty-four pages? Aye, troth did he—and 
yet, but lately we heard the Professor de- 
nominated a cachexry, and again we had to 
battle on his side for this very act! Ods 
rabbits and thunderbolts! but what a 
world it is!—what a scurrilous, profane, 
and musty world! Has not the Professor 
(in and out of the Spectator) managed to 
figure as a sort of scare-crow to frighten 
away Mendelssohn—that tweedle-dum and 
tweedle-de composer, Mendelssohn—out 
of Norwich for a succession of years ! 
Yea—faith he has, and yet not a week ago 








in a réunion of so-called artists we heard 
the Professor dubbed a ninnyhammer, and 
were forced to enter into the lists in his 
favour for this very act! Cocoa-nuts, 
bees-wax, and gooseberry bushes! but 
what a world it is! what a trumpery, two- 
penny, trivial, teetotalling, twaddling, and 
There is no virtue 
The Professor is 


tishymyshy world! 
extant—we are sure of it. 
extant, but the Professor is but an embo- 
died virtue—not an abstract quality. The 
Professor, whose soul is a stinging nettle, 
is not looked upon as a Nestor! Good 
Lord! we have even heard him pronounced 
a Midas—(musically speaking)—a Midas 
—long-eared and _ scant-brained !—-The 
Professor a Midas! why what next my 
master? —Why not call him Pan? It were 
a kindlier appellation, and more to the 
purpose—for Pan was a glee singer, if we 
are to believe mythology, though he com- 
posed not madrigals. 

It makes our heart bleed to think how 
this venerable and spungy-livered Profes- 
sor has been treated. He has carried Spohr 
in his arms from Cassel to London. He 
has hooked him out of the ravenous jaws of 
an obstinate old Duke of Saxe—(some- 
thing we forget what) who would fain 
have retained him for ever in his den— 
he has ordered him to play “ this that and 
the other” (to borrow the words of a face- 
tious correspondent of last week) at the 
Philharmonic—-he has made his bed, 
cooked his dinner, filled his glass, put 
his hat and coat on, and paraded him all 
over London—he, moreover, intends giving 
him a peep into the country—for Spohr 
has come to see—first the Professor, and 
then England. Who wants to see Spohr 
must ask permission of the Professor. 
Sixpence a stare, we suppose, and a half- 
penny more to look at the Professor, 
Good,—we shall spend a sixpence, but 
save our halfpenny—for we have seen the 
Professor, and we were nearly turned 
into stone by the sight of him, as by a 
Gorgon’s head. We only want to see 
Spohr—we covet not petrefaction. The 
stern look of justice in which the Profes- 
sor is arrayed, from the crown of his pate 
to the sole of his foot, would petrify us 





actually if we ventured again under its 
influence. We intend not to venture, but 
shall save our halfpenny. The Professor 
is, however, a just and upright man—a 
rigid critic—a gruff grammarian—a cut- 
ting analyser—a cumini sector. But we 
are weak mortals, and would not wil- 
lingly be petrified. Yet, we hope to see 
Spohr again. We have seen him already 
once—at Mr. Sterndale Bennett’s soirée 
d’artistes, where the Professor was not— 
(How so?)—Spohr was there for two or 
three hours, and did not bite anybody all 
the evening, though he was without his 
keeper. When Mr. G——n, of the Post, 
arrived, he heard that Spohr had been 
present, and asked us if he had bitten any 
one. We told him, no. He smiled ap- 
provingly, and looked as though he would 
have said,—“ That is lucky,”—but. he 
was silent, for the words choked him, and 
he could not get the Professor’s name to 
lay upon his tongue. It is a name one 
cannot mention glibly—a sleeky, slimy 
name, that carries a grimace with its ut- 
terance. A good name, nevertheless, and 
of a worthy man—an excellent critic a 
sound lecturer—a satisfactory chair-filler 
—an erudite musician—and a pure Pro- 
Yet, with all this Mr. G——n 
could not utter it, and so took a glass of 





fessor. 


water, and sat down, as though out of 
breath with the effort. 

To conclude, we think the Professor 
the most ill-treated man in England ex- 
cept Doctor Gauntlett. The two should 
sympathise — but circumstance has or- 
dained otherwise. Dr. Gauntlett- admires 
not the Professor’s counterpoint. Query— 
Who helped to anatomise the Professor's 
madrigal in the Morning Post? Who 
contributed the musical examples—the il- 
lustrated errors to the cleverly written 
doyble-paged essay which has excited so 
much interest, and smashed the Professor 
into utter nothingness? Who was it that 
pronounced “ bar six” of the Professor’s 
madrigal the only correct one, and con- 
gratulated him thereupon? Who dis- 
displayed such variety and extent of mad- 
rigalian research? Whose perseverance 
mastered such a heap of vapid and useless 
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erudition, the end of which was to prove 


that, in the composition of a madrigal, no 
part can go no where? We have been 


told by some that it was Mr. Macfarren— 
by others that it was Mr. Henry Smart— 
by others that it was Mr. Davison-—by 
others that it was Mr. Edward Loder— 
by others that it was Mr. French Flowers 
—by others that it was Dr. Essex—by 
others that it was Mr. Crouch—by others 
that it was Mr. Prowse, of Hanway-street 
—and by others that it was Dr, Gauntlett. 
Our opinion is— 


S1 non GAUNTLETT NON NoBopy ! 


Good bye Professor—give our compliments 
to Dr. Spohr. We shall go to the Phil- 
harmonic on Monday, and hear him play, 
and applaud his fine overture to the Alche- 
myst. Of course, Professor, you will be 
there. So, once more good bye—au plaisir 
de vous re—never mind what—rerotir if 
you please, or rerosser if you like it 


better. 





LISZT’S HARMONIES POETIQUES 
ET RELIGIEUSES. 





This ultra-extraordinary publication sets out 
with more ostentatious pretensions than we ever 
met with in any thing, of any kind, or in any 
branch of the arts; and with regard to osten- 
tation and pretension, it fully maintains its 
character, throughout seven pages of infinite en- 
deavour—and since it terminates with a non- 
conclusion, the last of the ‘‘ Harmonies Poeii- 
ques et Religieuses’’ being a diminished seventh 
—endless uninterestingness. As M. Liszt ap- 
pears to have issued the present work with other 
than mere musical intentions, we are bound, in 
justice to those intentions, to regard his motto 
in which they are set forth. It is as follows :— 

“ There are contemplative minds whom soli- 
tude and contemplation insensibly raise towards 
infinite ideas, that is to say—religion. All their 
thoughts turn into enthusiasm and prayer, their 
whole existence is a silent prayer to the Deity 
and Hope; they seek in themselves, and the 
creation which surrounds them, degrees to raise 
them to God, expressions and images to reveal 
themselves to Him, to reveal Him to them! 
Would that I could, in these harmonies, assist 
them ! 

“ There are hearts, broken by grief, crushed 
by the world’s neglect, who take refuge in the 
world of their thoughts, in the solitude of their 
souls, to weigh, to expect, to adore ;—could they 
be willingly visited by a muse like themselves, 
and find a sympathy with his accords, they would 
exclaim sometimes in listening, ‘ We pray with 
thy words, we weep with thy tears, we invoke 
with thy song !’—Lamartine. 

All that we can understand from this very re- 
markable quotation, which is to be considered as 
a text upon which the music which follows is a 
commentary, is this— that Mr. Liszt has taken 
upon himself the office of a sort of musical field. 





preacher, and sits down to his pianoforte for the 
purpose of holding forth to multitudes, who, if 
they be carried away by his eloquence, will give 
greater evidence of their faith than their ene 8 
hension—of their hope than their understanding 
—of their charity than their good sense. 

This musical sermon, according to the ortho- 
dox form, is to be considered under three heads : 
—its harmony, its poetry, and its religion; asa 
work of science, as a work of imagination, and as 
a work of metaphysical theology. First, then, as 
regards the harmony: we can safely assert that 
the dictates of nature over the ingenuity of man 
never assembled together a more disconnected jar- 
gon of heterogeneous combinations than are here 
accumulated. We will begin by specifying a few 
of the chords-—which, Providence be praised, have 
never been permitted as profane harmonies, and, 
despite the many abominations of the “‘ good old 
school,” have never been equalled in ugliness, or 
surpassed in their violation of the natural rules 
of music, among what have been called religious ; 
we shall afterwards attempt a short analysis of the 
plan orconstruction ofthe whole. Atpage 3, im- 
mediately following a dominant 7th upon C, is 
the following combination; B natural, A natural, 
G flat, E flat, and B natural; this is resolved 
upon a chord of 6.5-3 on C, the inversion of a 
diminished 7th upon A, the top part and the 
bass moving in octaves. At page 5 occurs the 
following ;—F sharp, D wr A natural, and C 
sharp. At page 6 the following: —E sharp, 
D, A, E, Gand A, allnatural. F sharp, E natural, 
A natural, F sharp, and C natural. Much has 
been ventured by the writers of our own age, and 
of all times, in the attempt to find out some new 
chord or some strange position of an old one; it 
has, we rejoice, been left for M. Liszt to discover 
the above utter originalities, and we trust the 
publication of them will serve, like the old plan 
of hanging murderers in chains, to warn future 
generations from following in their footsteps. 
The piece begins with a diminished 7th upon F 
sharp, and ends with an inversion of the same 
chord, having E flat in the bass—a happy symbol 
of eternity, the beginning and the end being both 
indefinite. This is the only — of design 
we can discover throughout the whole. There is 
no phraseology whatever; there are scarcely 
two consecutive bars in the same key ; and there 
is frequently more than one enharmonic modu- 
lation in the same bar; there are scarcely two 
consecutive bars in the same time, and there are 
many in no time at all, having the figures 1, 2, 3, 
4, 5, 6, 7, &c. marked under the several crotchets, 
to signify something, which, like many poetical 
and religious significations, is beyond the vulgar 
comprehension. Will these, and will such like 
harmonies “ assist ” the revelation of mankind to 
the Deity, of the Deity to mankind? Ah! M. 
Liszt, we fear they will but darken the mystery 
which already envelopes the children of error. 
Do the broken, world-crushed hearts, alluded to 
in the text, invoke with such a song as this? If 
so, the continually singing cherubim and sera- 
phim must find something sadly dissonant among 
them, and wonder what celestial voice can chant 
so out of tune. So much for the harmony. 

For the poetry of this piece we look, of course, 
to the countless Italian and French directions 
with which it is crowded, for we conclude, find- 
ing them, as common sense, quite unintelligible, 
that they must have some metaphorical allusions. 
We quote a few, to give our readers an oppor- 
tunity of appreciating them, and the enthusiasm 
which dictated them. The first line contains the 
following : — ‘‘ Senza tempo, Extremement lent 
—(Query, is not this a contradiction ?)—avec un 
profond sentiment d’ennui ; Pesante languendo, con 
duolo, tres accentué.’”” We have many similar 


directions in the same page, and two recitatives, 
which recite nothing. At page 2 we have “ Mar- 
anex chaaue temns de la mesure— Poco a poco cres- 








cendo ed accelerando!—Piu forte e piu agitato! ! 


to pray with these words? Will such expressions 
raise them to “ the Deity and Hope?”—Hope 
and the Deity may understand them; we confess 
we cannot. So much for the poetry. 

As for the religion, we hasten to acknowledge 
that M. Liszt has thrown quite a new light upon 
the subject. We had always supposed the feel- 
ings of devotion. were serene fom pure, and full 
of resignation and content; but here the “ words” 
are raved, not spoken ; the “ tears” are forced 
by a high-pressure engine, not wept; the *‘ song”’ 
is howled, not chaunted. The whole is, if re- 
ligious, a turbulent ranting of hyperbolical fana- 
ticism, and if it sympathise with any “ broken | 
hearts, crushed by the world’s neglect,” to such 
hearts we say, “ the Lord keep you,” for they 
must need assistance. We have before spoken 
of the figure of eternity which the piece con- 
veys, we may suppose infinity depicted in its 
difficulty, immensity in its intolerable ugliness, 
and the confusion at the end of all things in its 
utter indefiniteness and unintelligibilty. So 
much for the religion. 

To conclude, we most earnestly recommend 
this production ; first asa lesson that the imagin- 
ation is no school for the unideal; next, as an 
example of all that should be shunned as radically 
bad in music; and last as a tolerably good exer- 
cise in French and Italian expletives. The 
publishers must be commendable, who introduce 
so many solid benefits without one condescending 
flattery that may ensnare the listening of the 
besotted many, who like music only for its beau- 
ties and its fascination. 

And this is the work of M. Liszt, for whose 
special honour it has been thought fit to find a 
new title in the schools of Germany ;—on whom 
has been conferred the first German musical 
doctorate, to whom the immortal Mendelssohn 
and the gifted Meyerbeer have presented a large 
piece of plate, in testimony of the adulation of 
all Germany !—*‘ Hearts crushed by the world’s 
neglect”’ weep with our tears, to think the 
heavenliest of all the arts degraded, the religion 
of poetic minds profaned ! 





CORRESPONDENCE. 


To the Editor of the ** Musical World.” 

S1r,— Allow me to compliment you in the 
most unqualified terms fur the great improve- 
ment observable in the last two numbers of your 
journal. I speak not from my own feelings alone, 
but in unison with a large circle of friends, read- 
ers of the Musical World, who hail with delight 
the appearance of so admirable and interestin 
an article as that of M. Feétis on the autograp 
MSS. of Cherubini. It is a most difficult thing 
to meet with original essays of merit by our na- 
tive musicians—in the absence of these, I think 
you have adopted the very best plan, viz—the 
translating of foreign authors. I am of opinion 
that even if you have not already expelled your 
enemies from the field (though they are so con- 
temptible as scarcely to merit that name) you 
will now do so effectively—every one must see 
thesupetiority of your journal over that stale 
essence of cistern water—the Musichon Dramatic 
Puddie—and that even less healthy, though more 
sapient ditch-water—the Musical Lookerinto— 
(query Examiner ?) 

I cannot dismiss my subject without most es- 
pecially noticing the fluent, habile, and pleasantly 
unfrenchyfied manner in which M. Fetis’ treatise 
is translated—it appears to me, very evidently, 
the labour of an artist. 

Most gratefully, Mr. Eprror, yours, 
A Suspurpan Proressor. 
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Camberwell, June 26, 1843. 


We insert this (dated Camberwell, and posted 
in Oxford-street,) because we trace the hand- 
writing to be that of a distinguished, though 
somewhat quizzical, artist, from whom a compli- 
ment, even bi-significative, is not to be thrown 
away carelessly. ‘The next communication we 
receive from the same quarter shall be graced 
with the actual names, christian and proper, of 
our witty correspondent—at present we content 
ourselves with asking him if he has ever read 
* Peregrine Pickle” or the “ Idler.”—[Ep. 


dvhe . 





REVIEW. 





“ When first we met”—Ballad—-Joun 
James Haire. 

Calm as Moonlight--Canzonet--JoHNJ AMES 
Harre—Tregear & Lewis. 


The first is a simple ballad, with a pretty 
but somewhat trite melody, accompanied 
with evident thoughtfulness, and propor- 
tionate success. The second, a canzonet, 
displays more than one mark of a mind 
musically cultivated, and of an enthusiasm 
whose purpose is the avoidance of common 
place. We can commend both these com- 
positions with thorough good will, but 
especially the canzonet, which has an air 
of musicianship about it, that speaks highly 
in favour of Mr. Haite. 


“I dreamt of the hero who conquered for 
us” —Song—C. E. Hornn—Willis & Co. 


It is pleasant to meet again with the name 
of this very elegant and deservedly popu- 
lar vocal composer. The present is not one 
of his most happy efforts, and is, moreover, 
somewhat sombre in character—neverthe- 
less there are indications in it of a culti- 
vated mind, and an instinctive feeling of 
unhackneyed melody, which, though they 
may not elevate it to the rank so worthily 
occupied by many of Mr. Horn’s most 
esteemed efforts, yet claim for it the deno- 
mination of sensible and artist-like music 
—and, indeed, Mr. Horn could not well, 
with his experience, write otherwise than 
sensibly—and, with his fancy, otherwise 
than pleasingly. 





Musical Intelligence. 


—_—. 


Metropolitan, 
CONCERTS OF THE PROFESSIONAL CHORAL 
SOCIETY.— MR. AHRONSSON. — MDLLE. 
HENRIETTA ROECKL. 


The Professional Choral Society gave 
its annual grand concert, in the Hanover- 
square Rooms, on Friday night. The se- 
lection consisted of the immortal Requiem 
of Mozart, given entire—the Choral Fan- 
tasia of Beethoven—and an Oratorio by 
one Kunzen, entitled “ the Hallelujah of 
the Creation.” The Requiem was very 
ably interpreted. The choruses were as- 
tounding, and the solos efficiently de- 





livered. This hearing of the Requiem in 
an unmutilated state, has confirmed us in 
a long cherished opinion that it is the great- 
est work since the Messiah and Israel of 
Handel. The Choral Fantasia might have 
gone better, though Mad. Dulcken played 
with animation, and the final chorus was 
encored. The feeling of the work, how- 
ever appeared to us to have escaped the 
ear both of pianiste and orchestra—and if 
the feeling of so eminently romanesque a 
composition be undiscovered—why, the 
general pérformance must of necessity be in 
nubibus. Of Kunzen’s oratorio, the less 
we say the better. Suffice it to say, more 
utter trash never came under our notice— 
and worse than all, a very able transla- 
tion of the original German text, by Mr. 
Oxenford, has been thrown away upon it. 
Mr. G. F. Harris conducted the perform- 
ance throughout with admirable ability 
and zeal. The attendance, we were glad 
to see, was very numerous and highly 
respectable. This is as it should be, for 
the cause is a good one. The vocalists 
were the Misses Clara Novello, Dolby, 
Rainforth, and Masson; Messrs. J. Ben- 
nett and H. Phillips. 


Mr. Ahronsson’s concert also occurred 
on Friday evening, at the residence of 
Lady Ashworth, Chester-terrace, Regent’s- 
park, and was well attended. In addition 
to the clever pianoforte performances of 
Mr. Ahronsson, Mr. J. B. Chatterton, on 
the harp, and Mr. Richardson, on the 
flnte, afforded evident satisfaction to all 
present. The vocalists were Miss Bruce 
Wyatt and Miss Bromley; Mr. Alfred 
Sola, Mr. Stretton, and Mr. Clement 
White. The last mentioned gentleman 
gave great pleasure by the simple and 
effective manner in which he delivered 
two of his own ballads—“ I have thought 
of thee,’ and “ Joys, are ye fading all,” 
(from the British Vocal Album), which 
latter is one of the prettiest things of its 
kind extant. The company separated 
highly amused. 


Mdlle. Henrietta Roeckl entertained 
her friends and patrons on Monday morn- 
ing, at the Hanover-square Rooms, and 
gave them a various and interesting pro- 
gramme. The fair pianiste’s execution of 
Hummel’s (her uncle) agreeable rondo Le 
retour d Londres, was greatly admired and 
applauded, as was also her singing of the 
“ Alpen horn,” of Proch, an insipid trifle, 
but effective when unaffectedly rendered ; 
and one of the charming songs of Molique. 
Mdlle. Roeckl also performed a duet with 
her brother, Mr. Edward Roeckl, the com- 
position of the latter, which appeared to 
give more than ordinary pleasure to the 
audience. The other vocalists were Mrs. 
W. Seguin, who gave Spohr’s “ A bird 
sat on an alder bough,” very sweetly. 
Mr. W. Seguin, who was very happy in a 





ballad, by Hullah, and a duet with his 
cara sposa. Mr. Weiss, who gave a song 
by Curschmann with excellent taste ; and 
Staudigl and John Parry, who were ad- 
mirable in every thing, and encored in, 
every thing. MM. Hausmann, Regondi, 
Goffrie, Schmidt, and Maciejowski, also 
efficiently strengthened the instrumental 
department of the programme. M. Dumon 
conducted. The attendance was full and 
respectable. 


MR. STRETTON’S BENEFIT. 


This gentleman took his benefit on Mon- 
day night, and the various and attractive 
nature of his bill of fare drew together the 
most crowded audience of the season. A 
scene from Iobert le Diable exhibited the 
vocal powers of Mr. Stretton; and in 
Pacini’s Sappho, Mr. Stretton sustained 
the part of Alcandor with great ability. 
A concert, followed by a farce, terminated 
the evening’s entertainments. M. Sivori 
figured away to eminent advantage in sun- 
dry eccentric violin evolutions, and was 
loudly cheered—nor was Mr. Blagrove 
less warmly applauded for his quiet and 
classical performance of a morceau by 
Mayseder. Mad. Dulcken executed some 
prodigious fours de force (Angl.-skips and 
jumps) on the pianoforte, and Mr. and 
Mrs, and Signor and Mad., and Miss and 
Master who not, interpreted a variety of 
other what-d’ye-call-ems with eminent suc- 
cess. Mr. Stretton was called for at the 
end, and responded good naturedly to the 
call. Every one was delighted, and no 
one more so, we imagine, than Mr. Stret- 
ton, whose pockets must have been toler- 
ably capacious to hold all the money col- 
lected at the doors. We forgot to say that 
the charming Miss Bassano warbled some 
of her favourite songs like a veritable 
syren. 





Provincial. 


MancueEster, Monday, June 19. 

GENTLEMEN’s ConcERTS.—The engagements 
of Miss Clara Novello and Herr Staudigl con- 
tributed to draw a numerous audience to this 
concert, which went off with great éclat, ‘The 
overtures for the evening were Beethoven's 
Egmont, Weber’s Ruler of the Spirits, and Ros- 
sini's Cenerentola, 

Miss Clara Novello was received by the audi- 
ence warmly, She was in fine voice, and we 
noticed an evident improvement, not only in her 
style of singing, but in her carriage on the 
orchestra. 

Miss Dolby won an increase of her already 
well-established reputation, by her manner of 
giving the favourite song from Il Barbiere di 
Sivigiia, “* Una voce poco fa,” although the 
transposition of this song to the key of D flat 
took much from its brilliancy. Notwithstanding 
this, her singing gave us great pleasure, being 
distinguished for purity and accurate intonation, 
as well as for considerable power of voice and 
execution. The duct between Miss Novello 
and Miss Dolby “ Di conforto,” was admirably 
given, 
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We now come to that prince of bassi, Herr 
Staudigl. His duet with Clara Novello ‘ Dear 
est, let thy footsteps follow,” was thrilling, and 
he was equally great in “ Bella imago” with 
Miss Dolby, who again elicited her share of the 
applause. ‘The recitative “I rage, I melt,” and 
the air * O ruddier than the cherry,” trom Acis 
and Galatea, as sung by, Staudigl, produced an 
etfect which cannot be described. It was beauti- 
fully accompanied by the orchestra. In the 
second part he sung a very fine song by Bene- 
dict, “* Rage, thou angry storm,” which he was 
obliged to repeat, amid peals of approbation. 

Mr. W. Lindley played B. Romberg’s fantasia 
in his usual style, and elicited frequent applause. 


WorceEstTeR. June 21. 


Mr. Braham, and his son and pupil, Mr. Chas. 
Braham, gave a concert on Monday night, at the 
lecture-room of the Natural History Society, in 
this City, which we were glad to observe was 
very well attended. The programme comprised 
a selection, any part of which, to be sung by 
Braham, would have been enough to attract 
every lover of song. ‘This gentleman seems 
certainly to have taken a new lease of his vocal 
abilities; for although now closely verging on 
‘*‘ three score and ten,’’ the manner in which he 
gave some of his favourite pieces, sustained that 
rank which he first assumed in Storace’s opera of 
Mahmoud, performed at Drury in 1796. His 
scena, ** William Tell,” as also the celebrated 
‘* Deeper and deeper still,’”’ with the airs “*’ T'was 
in Trafalgar’s bay,’’ and ‘ Scots wha ha,” were 
given with the unsubdued energy, fire, and feel. 
ing of his younger days, which can only be 
known in their force and truth by those who 
have heard and seen Braham sing. Mr. Charles 
~— gave several favourite songs in good 
style. 


MANCHESTER. June 22. 


Staupiei’s ConcerT AT THE THEATRE 
Royat.—On Wednesday evening Herr Staudigl 
gave aconcert in the Theatre Royal. in which 
he was assisted by Malle. Pauline Lang, Miss 
Joseph, and Mr. Shrivall; Mr. W. H. Grattan, 
operatic conductor at this theatre, presiding at 
the pianojorte. ‘The first piece was the duet 
from Semiramide, * Bella imago,” by the basso 
himself, and Mdlle. Lang, a voung lady from 
Vienna. Mr. Shrivall, formerly of this and the 
Liverpool Theatre, sang an air from Hargrave’s 
amateur opera of Marinette. 

Of Staudigl we have spoken so warmly, both 
now and formerly, that any repetition of our 
opinion will be but a reiteration of praise. ‘The 
duet from Belisario, ‘« Sul Campo della gloria,” 
was well given; and “ Bei Mannern,” from 
Zauberflote, known in English as “ The manly 
heart,” concluded this concert. 


Liverpoo.t. June 24. 


Granp Evenine Concert.—Herr Srav- 
DIGL. — Staudigl paid his second professional 
visit to Liverpool on ‘Tuesday evening last, 
when he appeared at the Royal Assembly Rooms, 
in an interesting concert, with Malle. Pauline 
Lang, a lady of considerable talent, from the 
Grand Opera, Vienna, and three of our local 
rofessionals—Mrs. St. Albin, Mr. F. Shrivall, 
ate the leading tenor at our Theatre Royal, and 
Miss Joseph, whose promising debut we recently 
pipe Mr. G. Eyton presided at the pianv- 
orte. 


The annual concert of the pupils of Mr. Moli- 
neux, one of the oldest and most successful 
teachers of music in Liverpool, took place on 
Thursday, at the Royal Assembly Rooms, Great 
George-street, and ‘afforded us a treat of no 
common nature. There was a very numerous 
and fashionable attendance; the body of the 





room, the gallery, and the ante-room, were com- 

pletely crowded with ladies, many of them of the 

highest distinction in cur locality. 
Batu.—June 21. 


Mr. Hoean’s Concert last night was at- 
tended by a brilliant, though not a numerous 
audience. The chief attraction was the celebrated 
violinist Signor Camillo Sivori, pupil of the late 
Paganini. The first piece which brought into 
exercise his wonderful capabilities was a compo- 
sition of his own, a concerto, with orchestral ac- 
companiments; many passages of which he execut- 
ed with surpassing vigour,beauty, and finish, and 
which he interpreted to admiration. His second 
effort was on a composition of his distinguished 
master, and also called forth the most rapturous 
applause. The programme provided, in addition, 
much diversity of entertainment, in which Mr. 
Hogan’s ability as a pianist obtained for him the 
warmest approbation, especially in one of the 
difficult and elaborate studies of Chopin. Mrs. 
Penley and Miss Patton also earned considerable 
applause, and the orchestral performers acquitted 
themselves with great ability. 





Miscellaneous. 





Ernst, the celebrated violinist, prin- 
cipal musician to the King of Hanover, 
arrived in London last Sunday. We trust 
that he will give us an opportunity of test- 
ing the validity of the universal and al- 
most rhapsodical eulogies of the continental 
artist-world, M. Ernst is a young man, 
like his cotemporary and rival, Sivori, but 
has already, according to the best accounts, 
attained a mastery of execution and a pro- 
fundity of expression, which have not been 
known since Paganini was wont to en- 
chant the world with his wizard-like skill 
and pathos. 


Mr. W. SrernvALE Bennett gave a 
suirée d’artistes, at his residence in Char- 
lotte-street, Fitzroy-square, on Monday 
night, at which a brilliant galaxy of cele- 
brities officiated ; among whom we may 
mention Dr. Spohr. Some excellent mu- 
sic was performed by M. M. Moscheles, 
Charles Filtsch, Hallé, Dreyschock, Pot- 
ter, Dorrell, Lucas, and Sterndale Ben- 
nett. 


Mr. Henry Fi£1p, from Bath, the dis- 
tinguished pianist, is now in London, and 
was present on Monday at the soirée d’ar- 
tistes of Mr. Sterndale Bennett. 


Cuarwes Fiitscn.—Our cotemporary, 
the Musical Examiner, draws attention to 
this young pianist, by the length and pro- 
fusion of his eulogies. Of these eulogies 
we were for a long time strongly suspi- 
cious. We never were admirers of infant 
prodigies, and consequently put down 
Filtsch, before hearing him, in the cate- 
gory of our indifferencies; but having 
heard him (at Mr. Bennett’s soirée on 
Monday), we are forced to admit, against 
all our preconceived notions of the un- 
likelihood of such a thing, that with the 
age and frame of a child, Filtsch has the 





force and intelligence of a man—and yet 


with such fulness of mental capacity, there 
is no want of that verdant simplicity of 
manner which is the charm of childhood 
—but rather a pleasant excess of it. In 
fact, a more interesting little fellow, both 
from his very extraordinary talent and 
his remarkably engaging manner, than 
Charles Filtsch, does not, to our know- 
ledge, exist. His age is, we believe, thir- 
teen. He was originally a pupil of Mit- 
tag, of Prague, Thalberg’s instructor —but 
for the last year and a half has been at 
Paris under the tutelage of the celebrated 
Chopin, by whose counsels, added to his 
own uncommon ability, Filtsch has ob- 
tained his marvellous command over the 
instrument. He arrived in England about 
a month ago with his brother, a musician 
of reputation. It will be seen by our ad- 
vertisement that Filtsch has announced 
his concert for Tuesday next. He will 
perform sundry of the works of his mas- 
ter, Chopin—a prelude and fugue of Bach 
—a serenade by Moscheles—and a move- 
ment from the Temperaments of Mendel- 
ssohn—so that he does not restrict himself 
to one style of music, a fault too common 
among many of the most eminent pianists 
of the day. Filtsch has only played once 
publicly in England, viz. at the French 
Plays, between the acts, about a fortnight 
since, when he performed a fantasia by 
Liszt, and a notturno, impromptu and 
waltz of Chopin, making (in the last three 
‘named especially) a most decided impres- 
sion on the audience. A theatre, how- 
ever, is not the place for the fit display of 
a talent like that of Filtsch, and his ad- 
visers have acted wisely in recommending 
him to give a concert, in order that he 
may have a fair hearing from the artists 


of London. 


Spour has accepted an invitation sent 
to him, by a number of professors and 
amateurs, to dine at Greenwich on Tues- 
day next; Mr. Horsley will preside on 
the occasion.—(Of course this affair is 
eagerly undertaken by the “old boys” 
of the profession. What a sleepy set of 
fellows are the young musicians of Eng- 
land.) 


Mr. J. Turue, organist of Westmin- 
ster-abbey, has been elected a member of 
the permanent Court of Assistants, of the 
Royal Society of Musicians. 

Rossini’s SraBat Mater.—We were 
misinformed in regard to the performance 
of the Stabat Mater, at the Opera House, 
on the night of the Philharmonic Concert. 
It was postponed from the 19th to the 
26th, (last Monday), when the manager 
was reminded that most of the instrumen- 
tal performers were under an engagement 
to the Philharmonic, and had been so for 
several months past, which they could not 
break without the most serious conse- 





quence to them. 
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THE WarTeERL00 Banquet.—Thefollow- 
ing selection of music was performed at 
the Anniversary of the Waterloo Banquet, 
on Monday evening week, at the Duke of 


Wellington's. Mr. Tutton presided over 
the band, 
1. Introduction, Stabat Mater ........ Rossini. 


2. Pas Redoublé, ** Prince of Wales’s,” 
composed by her Royal Highness 
the Duchess of Kent. 


3. Duo“ Quis est Homo,” Stabat Mater. . Rossini. 
4. Selection, “‘ Alma”....... s suSisaena Costa. 
5. Scena, “ Ah Giusta,” Sappho........ Pacini. 
6. Grand March, composed and dedi- 


cated to his Grace the Duke of 
Wellington, by Rudolph Sibold. 
7. Walzer, ** Rosenknospen.” 
8. Quadrille, ‘ La Fille Fe Regiment.” 
9. Valse Espagnole, ‘* Rosita” ........Jullien. 
10. Galop, ce Mili¢aire.” 

Tue Me topists.—This social and har- 
monious society will hold its sixth, and last 
dinner of the season, this day at the Free- 
mason’s Tavern, when his Royal Highness 
the Duke of Cambridge will preside for 
the first time. Spohr, Sivori, Benedict, 
and Jarrett have been invited, and a bril- 
liant meeting is anticipated, particulars 
of which we shall give next week. 


GioaccuINo Rossini was born at Pesaro, 
Feb. 29, 1792; his father was a musical 
instrument maker, his mother a donna 
buffa, not altogether unknown. He studied 
vocal music under the priest Tesei, and 
the contrappunto under the celebrated 
padre, maestro Mattei. Before he com- 
pleted his tenth year he was engaged to 
sing in the “ Gloria” the versetto, “ Qui 
tollis peccata mundi,’ which he accom- 
plished to the admiration of every one, 
because, though his voice was not formed, 
it was found to be pure, mellifluous, and 
flexible, and its intonations filled the 
hearer with emotion. Having attained 
his eleventh year, he sung, at the Theatre 
del Corso, in “ Cammilla,”’ the opera of 
Paer. At thirteen he gained the first 
prize in the Musical Lyceum of Bologna, 
for the cantata which he composed, en- 
titled, “ I] pianto dell’armonia.” At four- 
teen he wrote his first serious opera, “‘ De- 
metrio e Polibio,” which was received with 
great approbation as a work of merit and 
promise. At sixteen he composed, for 
the Theatre Saint Moisé, at Venice, “ La 
Cambiale di Matrimonio;” afterwards 
“ L’Inganno felice,” in which the brilliant 
genius of the youthful artist was visibly 
imprinted. Gioacchino Rossini was scarcely 
a year old when his parents settled at Bo- 
logna, and resided modestly on the second 
floor, in the Via Maggiore. The house 
where Rossini received his first education, 
where he studied music and the belles 
lettres, and where he laid the foundation 
of the great European fame he has since 
realised, will probably be signalised by 
some permanent monument erected by his 
countrymen, justly proud of him.—Bo- 
logna Gazeite. 








Sprour’s Visit To Lonpon.—This distin. 
guished composer, whose visit has been looked 
for with much interest by our leading musical 
circles, arrived in London yesterday, to fulfil his 
engagement at the next Philharmonic Concert, 
and to conduct the performance of his oratorio, 
“ The Fall of Babylon,” at the Hanover-square 
Rooms. His previous intention was to have vi- 
sited Paris this year, but he abandoned it in com- 
pliance with the wish of the Philharmonic direc- 
tors, seconded by an earnest desire again to visit 
some of his old friends in this country, and once 
more to place himself in an orchestra which has 
contributed so much to diffuse the knowledge of 
his instrumental compositions. ‘The disappoint- 
ment which was so generally felt by the severe 
and arbitrary mandate of the Elector of Hesse 
Cassel (who is honoured, we might almost say 
chiefly known, by having Spohr in his service), 
forbidding his attendance at the Norwich Festi- 
val, led to a general wish among the most emi- 
nent members of the profession that an oratorio 
which had been composed for this country should 
be performed here under its author's direction. 
With a prompitude which emphatically marks 
their sense of his professional merits, the majo- 
rity of the Philharmonic band, and many other 
eminent instrumental performers, addressed a 
letter to Spohr, tendering their assistance for 
this purpose, and a similar communication was 
made on the part of the principal singers at the 
late Norwich Festival. Spohr’s grateful accept- 
ance of so welcome a tribute of respect and re- 
gard has been already announced. It was, as he 
says, “ wholly unexpected, and theretore doubly 
gratifying.” ‘Twenty-three years have now 
elapsed since Spohr last appeared in a London 
re re His musical position has during the 
interval undergone an extraordinary change. 
He was then known and recognized as a great 
performer on the violin—he was an object of in- 
terest to his stringed brethren, and to the ama- 
teurs of instrumental music—he was claimed by 
them as their own. The performance of his ora- 
torio The Last Judgment, first at Norwich in 
1830, and atterwards repeatedly in London, and 
and at every provincial festival, gave him a new 
position in his art, and invested him with a new 
character. He is now known as a great compo- 
ser, and his playing is but an incident in his 
musical character. He is the child of the in- 
strumental orchestra, but the vocal tribe have 
adopted him, claim an equal share of his talents, 
and accord him their willing admiration. Like 
every great—by which we essentially mean every 
original—writer, his hold on the public attention 
in this country has been slow, but it has been 
gradual and sure. Every a4 in his musical 
progress has been onward, and his station is now 
generally admitted. He has attained it too by 
the mere exercise of his genius. He has derived 
nothing from adventitious aid—nothing from 
personal notoriety. Living in the retirement of 
a small German capital, he very rarely mixes in 
the musical circles of Berlin, Vienna, Dresden, 
or Paris. He rarely plays in public, and, with 
the exception of his concert at Norwich, many 
years have elapsed since he last performed in 
public. But his love of his instrument is as ar- 
dent as ever; he practises with the assiduity of 
a young aspirant, and devotes himself with equal 
ardour to composition. He has had many tempt- 
ing offers to remove to a scene of more enlarged 
activity, but he has declined them all. At Cas- 
sel he thinks that he can labour more effectually 
for his art, and he has many ties that bind him 
to it, for Spohr, where personally known, is be- 
loved as mnch as he is admired. — Times. 


The concert in aid of Mr. Dodd, took 
place last night at the Hanover-sqnare, 
Rooms, aud was numerously and respect- 
ably attended. Full particulars next week. 








Princess’s THEATRE.—In consequence 
of Mr. and Madame Balfe being attacked 
with the influenza, so prevalent now in 
London, their benefit was postponed from 
Monday last to Saturday evening next. 


The Birmingham Committee appointed 
to make the arrangements for the Musical 
Festival in September, have already se- 
cured the services of Mrs. Alfred Shaw, 
Miss Clara Novello, Mrs. Knyvett, Miss 
M. B. Hawes, and Miss Rainforth, and all 
the various departments will also be filled 
by performers of first-rate talent. 


Mrs. Frirzwiti1am having returned 
from America, has commenced an engage- 
ment at Sadler’s Wells, where she opened 
on Monday night. 


The concert of M. Hallé takes place to- 
morrow night at the Hanover-squase 
Rooms. Sivori is to play. Novello, Rain- 
forth, Brizzi, &c. to sing. 


The concert of Charles Filtsch, on Tues- 
day next, is anticipated as one of the best 
of the season. 


Rossin1’s Italiana in Algieri is pre- 
paring for the French stage. M. M. Al- 
phonse Royer, and Gustave Vaz, are 
making the libretto. The Swan of Pesaro 
is either too lazy or too indisposed to pros 
duce a new opera. His composing days, 
we fear, are numbered. Moreover, it is 
said, that he is disgusted at the enthusiasm 
displayed by the French for the clumsy 
operas of Meyerbeer and Halévy, who are 
placed by the Parisian public on a level 
with the gran maestro himself! ! 


Buremvutver’s new ballet Le Peri is 
quite ready for production. The connois- 
seurs of ballet affairs talk highly of the 
music. Mdlle. Carlotta Grisi is the he- 
roine of this as of former ballets—Giselle, 
and La Jolie Fille de Gand for instance. 


Duprez has been performing with much 
success at Toulouse. 


Monpou’s Lambert Simnel will be pro- 
duced in July—after which a new one act 
opera by Bordese, the libretto by Scribe 
will be put into rehearsal. 


Ricc1’s successful opera Chi dura Vince 
is going the round of the Italian towns— 
his Scarramuccia has obtained immense 
success at Venice. 


It is decided by his physicians that 
Thalberg shall not go to America, so that 
Henri Herz will be alone in the field. 
We think the vivacious French composer 
has every chance of becoming as celebrated 
in America as in Europe. 

The notorious Mddle. Heinefitter is en- 
gaged to perform at several theatres in the 
south of France. 

It is expected that M. Hallé the newly 
imported German pianist, will perform, at 
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the last Philharmonic concert, the first 
concerto (in A major) of Mr. Griffin, one 
of the directors. 





Notice to Correspondents. 


A SusscrizeEr, (Liverpool.)—The delay has 
occurred accidentally, but shall be rectified. We 
are pleased at our correspondent’s approval of 
the tone of impartiality adopted by the Musical 
World—an approval we trust always to merit, 

Mr. Epwarp Martin’s “ Famitry Atrar.” 
—In our review, last week of this work, by an 
error of the press, the title was given as the 
“ Famity PsattER’’—which we now beg our 
readers to rectify. 


Mr. Hoean, (Bath.) All right. 

Mr. Armstrone, (Liverpool.) — Received 
with thanks. 

Miss Dinan Farmer may be assured we 
shall attend. 





LIST OF NEW PUBLICATIONS. 


; VOCAL. 
Bellini—Song, ‘‘ Angel of Peace”’..... ereseseesee Cliappell 


PIANO. 
T.-Valentine—"* Ma Normandie” 
Ditto—" Si fino All'ore”.... 
Ditto—" Ah! Bello a me Ritorn eco 
Ditto—“ Banks of Allan Water’’........++e.++ Chappell 
F. Hiinten—Fantasia Brillante du “ Roi d’Yvetot,” 
asa Duet, Op. 125...cccccccccccoseces ++..e+ Chappell 
Beethoven's Sonatas, new edition, Op. 26, Piano- 
forte and Violin ......... dvcudcuse - J.J, Ewer & Co. 






+seeeeee Chappell 














Advertisements. 





HER MAJESTW’S THEATRE. 


SIGNOR LABLACHE respectfully informs the Nobility, 
Subscribers, and the Public, that his BENEFIT will take 
place this Evening, June 29, when will be performed Doni- 
zetti's New Opera, entitled DON PASQUALE, produced 
with the greatest success at the Italian Opera at Paris. 
Nouna, Madame Grisi; Ernesto, Signor Mario; Dr. Mela- 
testa, Signor Fornasari; and Don Pasquale, Signor Lablache. 

After which will be repeated the New Grand Ballet, in Six 
Tableaux, by M. Perrot, the Music by Signor Pugni, en- 
titled ONDINE; ou, La Naiade. Principal characters b 
Mille. Cerito, Mesdiles. Camille, Scheffer, Plauguet, Benard, 
Galby, Ducie, Chevallier, and Mdlle, Guy Stephen; M. St. 
Leon, and M. Perrot. 

Applications for Boxes, Stalls, and Tickets, to be made at 
the Box Office, Opera Colonnade. Doors open at Seven— 
the Opera commences at half-past Seven o’Clock. 


PRINCESS’S THEATRE. 


2 This Evening, ‘Thursday, LUCIA DI LAMMERMOOR, 
in which Madame Eugenia Garcia, Mr. Allen, Mr. Burdini, 
and Mr. Weiss will perform. With LA FETE DU VIL- 
LAGE, — MY WIFE'S SECOND FLOOR, — and THE 
ANGEL OF THE ATTIC. 

On Friday an OPERA, in which Madame EUGENIA 
GARCIA will appear. 

On Saturday a variety of Entertainments, for the BENE- 
FIT of Mr. W. BALFE. 

Madame EUGENIA GARCIA and Mr. ALLEN will per- 
form to-night and to-morrow. 

Madame ALBERTAZZI will appear, as.soon as she re- 
covers from her proms indisposition. 
4 Mr, MANVERS will make his third appearance in a few 


lays. 

HE ANGEL OF THE ATTIC every evening. 
an THREE GRACES will be repeated on Monday 

A new and original Opera, the Music by Nelson, is i me 
paration, . - P weescy 

A new Comedietta, and several novelties, are in rehearsal. 

Stage Manager, Mr. H. I. WALLACK, 

Dress Circle, 5s. Boxes, 4s, Pit, 2s. Gallery, Is. Half- 
price at 9 o’Clock—Dress Circle, 2s. 6d. Boxes, 2s. Pit, 1s. 
Gallery, 6d.—Private Boxes, 2/. 2s. Proscenium Boxes, 
21. 12s. 6d.—Doors to be opened at half-past Six, and Per- 
formance to commence at Seven o’Clock, 








THE CHINESE COLLECTION, 
HYDE PARK CORNER. 


This Splendid Collection consists of objects EXCLUSIVELY 
CHINESE, and surpasses in extent and grandeur any similar 
display in the known world, entirely fills the spacious Saloon, 
225 feet in length, by 50 feet in width; and embraces up- 
wards of FIFTY FIGUR6S AS LARGE AS LIFE, all fac-simi- 
les, in groupes, and in their correct native Costumes, from 
the highest Mandaria to the lowest subject in the Empire.” 

Also MANY THOUSAND SPECIMENS, both in Natural 
History and Miscellaneous Curiosities ; illustrating the ap- 
pearance, manners, and customs of more than 300,000 Chi 
nese, respecting whom the Nations of Europe have had 
scarcely any opportunity of judging. 

Is NOW OPEN for Public Inspection from 10 IN THB 
NORNING TILL 10 AT NIGHT. 

Admission, 2s. 6d.—Children under 12, 1s, 





’'NAPOLEON’S MILITARY CARRIAGE. 


Taken at WATERLOO.—Room magnificently fitted to 
shew the decoration of his period, Engravings of his History, 
splendid Bust by Canova, the Cloak he wore at Marengo, 
the Sword of Egypt, the Standard given to his Guards, fi 
Watch, Gold Snuff-box, Ring, one of his Teeth, the lustru- 
ment that drew it, Tooth-Brush, the Dress worn in exile, 
Dessert Service used at St. Helena, Counterpane stained 
with his blood, &c.; the greater part late the property of 
Prince Lucien. 

MADAME TUSSAUD and SONS EXHIBITION, Bazaar, 
Baker-street. Open from 11 till Dusk, and from 7 to 10. 
Great Room, One Shilling ; Napoleon Relics, and Chamber 
of Horrors, Sixpence. 


ROYAL GRECIAN SALOON 
EAGLE TAVERN, CITY ROAD. 
{Proprietor, Mr. T. Rouse. 


The BRIGAND, as originally performed at ‘the Theatre 
Royal, Drury Lane, has been added to the numerous attrac- 
tive pieces of this Establishment. Mr. Fraser will appear 
every evening. Mr. Glindon is re-engaged. The HALL OF 
NATIONS and the COSMORAMIA CAVERN are open on Gala 
Nights. The following are a few of the popular Operas re- 

resented at a place of public resort:—Auber's 

ASANIELLO, and FRA DIAVOLO; Bellini's SONNAMBULA; 
Barnett’s MOUNTAIN SYLPH; Mozart’s MARRIAGE OF 
FIGARO ; Rossjni’s BARBER OF SEVILLE ; Boieldieu's JOHN 
OF PARIS, ‘These, with other Musical Productions, form 
an Evening’s Entertainment, unparalelled in the Metropolis, 
On Gala Nights a brilliant display ot Fireworks, by Fenwick, 
Pyrotechnist to her Majesty.—Doors open at 6; begin at 
half-past 6. 





Managing Director, Mr. CAMPBELL. 


HANOVER-SQUARE ROOMS. 
RS. AVELING SMITH & Mr. JOSEPH 


HAIGH have the honour to announce to the Nobility, 
Gentry, their Friends, and Pupils, that their 


Annual Grand Concert 


Will take place at the -“ Rooms, on FRIDAY Morning, 
uly 7. 

VOCAL PERFORMERS—Mrs, Aveling Smith, Miss Birch, 
Mrs. Joseph Haigh, Miss Sarah Flower, aud Mrs. Alfred 
Shaw; Mr. James Bennett, Signor Giubelei, Mr. Joseph 
Haigh, Mr. John Parry, and Herr Staudigl. 

INSTRUMENTAL PERFORMERS—Pianoforte: Miss Biuckes 
and Herr Dreyschock. Harp: Mr. J. Balsir Chatterton. 
Flute: Mr. Richardson. 

CoNDUCTORS—M. Benedict and Signor Negri. 

Tickets 10s. 6d. each. To be had of Mrs. Aveling Smith, 
36, Alfred-street Bedford square; Mr. J. Haigh, 33, Bernard- 
street, Russell-square; and at the principal Music Shops. 

Reserved Seats, One Guinea each, to be had only of Mrs. 
Aveling Smith and Mr. J. Haigh. 


SPOHR’S ORATORIO. 


THE FALL OF BABYLON _ 
Will be performed at the 


HANOVER-SQUARE ROOMS 
On FRIDAY EVENING, July the 7th, under the Direction 
and for the Benefit of the Composer. 

eg Singers—Madame Caradori Allan, Miss Rain- 
forth, Miss Bassano, and Miss M. B. Hawes; Mr. Hobbs, 
age Herr Kroff, Mr. Young, Mr. Hatton, and Mr. H. 

rillips. 

The Orchestra will comprise the majority of the Members 
of the Philharmonic Orchestra, and other eminent Perform- 
ers, all of whom, both vocal and instrumental, have on this 
occasion willingly tendered their assistance to the distin- 
guished Author of this Work.— Leader, Mr. F. Cramer; 
Organ, Mr. Turle. 

Tickets, Half-a-Guinea each, to be had of Messrs. Cramer, 
Addison, and Beale, 201, Regent-street; Mr. Lonsdale, 26, 
Old Bond-street; Mr. Chappell, 50, New Bond-street; and 
Mr. Purday, St. Paul’s Churchyard, To begin at 8 o’elock. 














QUEEN’S CONCERT ROCMS, 
HANOVER-SQUARE. 


Under the immediate Patronage of their Royal Highnesses 
the Duchess of Gloucester and the Duchess of Cambridge. 


CHARLES FILTSCH, 
PUPIL OF CHOPIN, 
Begs to announce that he will give a 


PAatinee NMiusicale, 


At the above Rooms, on TUESDAY next, July 4, to commence 
at Two o’Clock precisely. 
On which occasion he will perform: 
1. Second Grand Scherzo (in B flat minor) ........ Chopin. 
Serenade .. +s éncseqgdsins ddnetticnecass Moscheles. 
2. 4 Charaeteristic Movement, 
= a tenpiamnat F. Mendelssohn Bartholdy. 
3. Prelude and Fugue .,..+0..+0s...00+0.. Sebastian Bach. 
4. Grand Nocturne, Mazurkas, and Etude........ +. Chopin. 
In addition to the above, 
MISS DOLBY, MISS BASSANO, MISS MARSHALL, and 
SIGNOR GIUBILEI, 
Will perform a Selection of Vocal Music, from the Works of 
the best Modern Masters. 
Accompanyist at the Pianoforte, Mr. J. W. Davison. 
Tickets 10s. 6d. each; Reserved Seats 12s. 6d. To be had 
of Charles Filtsch, 36, Castle-street, Regent-street ; Mitchell, 
Old Bond-street ; Cramer, Addison, & Beale, Regent-street ; 
and Wessel & Stapleton, 67, Frith-street, Soho. 


NEW GRAND CONCERT ROOM, 


PRINCESS’S THEATRE. 
The Entrance to which is in Castle-street. 


MISS D. FARMER 


Respectfully announces that her 


&vening Concert 





‘Is fixed for FRIDAY, July 7, to commence at Eight o'clock. 


Vocal Performers—Miss Rainforth, Miss Sarah Flower, 
Miss Lucombe, Mrs. W. H. Seguin, Miss Bassano, Miss J. 
Farmer, and Miss Dolby; Signor Giubilei, Mr. W. H. Seguin, 
Mr. Weiss, Mr. W. H. Jones, Mr. J. G. Gear, and Mr. Johu 
Parry. 

Instrumental Performers—Pianoforte, Miss Dinah Farmer, 
(who will perform on one of Zeitter’s Patent Grand Piano- 
fortes); Violin, Mr. Willy and Mr Patey; Violoncello, 
Mr. L. Phillips; Flute, Mr. Richardson; Harp, Mr. J. Bal- 
sir Chatterton; Concertina, Signor Regondi. 

Conductors—M. Dumon and Signor Cittadini. 


Ticket 7s. each; Reserved Seats, 13s 6d. To be had of 
Miss D. Farmer, 105, Great Titchfield-street; and at the 
principal Music Shops. 


MARYLEBONE LITERARY AND 
SCIENTIFIC INSTITUTION. 


17, Epwarp StTrEeEtT, Portman Square. 
Wednesday Evening, July 5, at 8 o’Clock precisely. 


SIG. G. LUIGI, 


Will give’a Third ENTERTAINMENT on Twelve National 
and Characteristic 


MELODIES. 
With Remarks as to their Kind and Character. 

The Songs will be illustrated by Madame Huerta, Miss 
Panormo (Pupil of Mad. Huerta), Miss Ellen (Pupil of sig. 
G. Luigi), and Sig. G. Luigi. 

Curious Musical Sounds produced by the Teeth and Teeth 
only, similar to the Rock Harmonicon, executed by Master 
Nelson Huerta, Nine years of age! 

The Spanish National Jota, arranged by Madame’Huerta, 
Four Voices, accompanied by Pianoforte and Three Guitars. 

The Songs will be soag in the original Languages, and 
Orally translated by Signor G. Luigi. 

Tickets, 2s. each. Reserved Seats, 3s, 

‘Tickets to be had at the Marylebone Literary and Scien- 
tific Institution, 17, Edward-street, P: uare, of 
Signor 6. Luigi, 57, ues Charlotte-street, Fitzroy-square, 
and at the principal Music Warehouses. 








* Just published. 


pur FAMILY ALTAR, a Collection of 
the most favourite Psalms and Hymns, harmonised 
for two Trebles and a Bass. By EDWARD MARTIN. 


London: D'Almaine andCo., Soho-square. 1843, 
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WILSON’S 
SCOTTISH ENTERTAINMENTS. 
MUSIC HALL, 
STORE STREET, BEDFORD SQUARE. 
ON MONDAY EVENING, 3d JULY, 
At Eight o’Clock, 


MR. WILSON, 


Will give 
ANITHER NIGHT WI BURNS, 


In the course of which he will sing a Selection of the SONGS 
OF BURNS, interspersed with Anecdotes, &c. 
Pianoforte Accompanyist Mr. Land. 

PART I. 

Here awa, there awa, Wandering Willie—O whistle and 
Pil come to ye, my Lad—Mary Morison—Last May a braw 
Wooer cam down the lang glea—O this is uo my ain Lassie 
—Green grow the Rashes O. 


PART II. 

There was a Lass, and she was fair—My Tocher's the 
Jewel—O Poortith cauld—The Battle o’Sherra-muir—Wilt 
thou be my dearie?—Here around the lugle blazing. 

The Doors will be opened at Half-past Seven o'clock, the 
Entertainment to commence at Eight, and terminate about 
Ten o'clock. 

Front Seats, 2s. Gd.; Back Seats, 2s. 

Private Boxes for Six Persons, 45s.: for Eight, 12. to be 
had at the Music Hall, at Messrs. Cramer’s, at Duffs, at 
Olliveir’s, and at Leader’s, Bond-street ; and in the City at 
Messrs, Keith, Prowse, and Co?s. 

Books of the Words of the Songs, price 6d, may be had at 
the Doors. 

MR. WILSON’S Morning Entertainments at the Han- 
over-square Rooms, on Wednesdays, and Evening Enter- 
tainments at Store-street, on the Monday Evenings, as usual, 


WILLIAM ASPULL’'S 
MELODIES. 
SEVEN SONGS FOR THE DRAWING ROOM. 
(Dedicated to Her Majesty the Queen Dowager.) 


Let not the harp! ‘ 
(Dedicated to Her Grace the Duchess of Hamilton.) 

Weep, the while I sing. 

Vergiss mien nicht! 

Light of my soul! 

The sun may gild. 

Take back those gems, 

There’s a time to weep! &c. &c. 

May be had at the anthor’s residence, 1, Alfred-place, 

Bedford-square ; and at Messrs. Cramer's ; Chappell ; Pur- 
day’s, &c. &e. 











NEW SONG, 
Dedicated, by special permission, to the Right Honourable 


, the Earl of Wilton. 
66 J DREAMT OF THE HERO WHO 
E. Thomas ; the Music by C, E. Horn. 


CONQUERED FOR US.” The Poetry by Mrs. 
Price 2s. 
Published by Willis and Co., Royal Musical Repository, 
75, Lower Grosvenor-street, Bond-street: who have just 
received a fresh gt of Pape’s Patent Table Pianofortes, 
in Maple, Zebra, Rosewood, and Mahogany Cases, which, 
with a splendid assortment of Pianofortes, by all the most 
eminent makers, they offer to the public at the lowest 
manufacturers’ prices. 
Subscription to the Musical Library, Two Guineas per annum: 





Now publishing, 

A NEW AND COMPLETE EDITION OF 
HANDEL’S CHORUSES, 
Arranged for'the Organ or Pianoforte, by JOHNGOSS, Organist 
of St. Paul’s Cathedral. 

Several of them are now ready. 

F. C. Leader, 63, New Bond-street, corner of Brook street. 


THE EOLIAN PITCH-PIPE. 


i guves 
RECISTERED <> 


A Pocket Instrument for the use of Pupils in Singing 
Classes, and Musicians in general. An admirable substitute 








for the Tuning-Fork, being only an inch and a half long, 
and a quarter of an ounce in weight, and producing a clear 
prolonged note.—May be had (price Two Shillings each) 
retail, at the Music Shops, and at Mr. Mainzer’s, Depot 340, 
Strand. Wholesale at JOHN GREAVES ‘and SONn’'S,756, 
South-street, SHEFFIELD. ‘ 





HANDEL’S 
CHORUSSES IN THE MESSIAH, 


AS DUETS FOR THE ORGAN OR PIANOFORTE, BY 
S. F. RIMBAUL'T. 


Complete in three Books with Acccompaniments, (ad lib) 
for two Violins, or Flute, and Violin, Tenor and Violoncello 
or for four Voices. 

Price 30s.—(or in separate parts from 1s.) 

Published by Prowse, at C. Nicholson’s Flute Manufactory, 
and Pianoforte Warehouse 13, Hanway-street, Oxford-street, 

Publisher of Loders’ Elements of Music for the Pianoforte, 
Price 6s.—also Lo Studio, by Ernest Von Winter, consisting 
of 10 Numbers at 2s. 6d. each. The object of the above ron- 
dos is to amuse as well as to instruct the Student. Each 
rondo is written with its own peculiar style, possessing all 
the advantages of an exercise without the dryness and want 
of interest which characterize that species of composition.® 





Just published, 
1. 
CATHEDRAL MUSIC. 

A Collection of Sacred Music, consisting of Morning and 
Evening Service; Anthems and Chants for Four Voices, 
with a separate accompaniment for the Organ or Pianoforte, 
including the Magnificat and Nunc Dimittis in F, arranged 
from the Works of Mozart, &c., so generally admired. By 
ALFRED BENNETT, Mus. Bac. Edited by Thomas and 
Henry Bennett. Price 16s. 


2. 
KENT’S ANTHEMS. 
New Edition. Vols. J. & II. complete. Price £1 1s. each 
Volume. Newly arranged, with a Separate Accompaniment 
for the Organ or Pianoforte, by A. ‘I’. Corfe. 


3. 
“THE EYES OF THE LORD.” 
An Anthem for two Trebles, or Treble and Tenor, by A. T. 
Corfe. Price 2s. 6d. 
4. 
“IN THE BEGINNING.” 
An Anthem adapted and arranged from Haydn's Creation, 
Thomas Benuett. Price 3s. 6d, 
5. 
“OUT OF THE DEEP.” 
An Anthem,—Music by Mozart. Arranged by A. T. Corfe. 
Price 2s. 
6. 
DIVINE AMUSEMENT, 
For the Use of Churches, Chapels, Schools, and Private 
Families; Selected from the Works of Marcello, Handel, 
Haydn, Luther, Mason, Boyce, &c., forming a most complete 
Collection of Devotional Music, by J.M.Coombs. Price 6s. 
7. 
“ ZION,” 
A Collection of the most approevd Psalms and Hymns, ar- 
ranged for the Voice, Organ, or Pianoforte, by G. Norman. 
Price 3s. 
8. 
MILLER’S PSALMS OF DAVID, 
For the Use of Parish Churches, &c. &e., from the Version 
of Tate and Brady, by the Rev. George Hay Drummond 
Price 12s, ; 
London: Coventry & Hollier, 71, Dean-street, Soho; where 
may be had a Catalogue of Sacred Music. 





THE MUSICAL EXAMINER. 


No. 35, will appear on Saturday, July 1, price Two-pence. 
TERMS OF SUBSCRIPTION : 


8. a, s. d. 
Quarterly.... 2 0 —— Stamped.... 3 0 
Half Yearly... 4 0 —— ¥ coon 6 O 


Weald sscace 8 0 -— a oon 12 0 

+4t The MUSICAL EXAMINER is delivered free of post- 
age at the residences of Subscribers in Town, on the day of 
publication, and is sent into the Country free (at stamped 
price), on the same day. 

Subscribers to the MUSICAL EXAMINER will be presented 
gratis, quarterly, with a piece of music by a popular com- 
poser, either vocal or instrumental, value THREE SHILLINGS, 
which will be delivered to them on payment of their sub- 
scriptions. So that a half-yearly subscriber will be entitled 
to 81X SHILLINGS worth of music, ‘and a yearly subscriber 
to TWELVE SHILLINGS worth. 

+,¢ Quarterly Part, from Nos, 14 to 26 inclusive, with 
Index und Wrapper, now ready, price Two Shillings. 


LES DIAMANS DE LA COURONNE. 


The whole of the Music of this celebrated opera of Auber. 
Arrangements of all kinds, for every instrument, by the 
most eminent composers. 


WESSEL AND STAPLETON, 
67, FRITH STREET, SOHO. 





NEW FOREIGN MUSICAL 
PUBLICATIONS 
OF T, BOOSEY & C0, 2, HOLLES-STREET, OXFORD. 
TREE?. 


Wew Ttalian Vocal Music. 


1, Donizetti’s new and popular Opera Linda di Chamounix; 
all the favourite Songs, Duets, Trios, &c. &c., for Voice 
and Piano, Piano Selo, and Piano four hands ; also the 
admired Polonoise, arranged by H. Herz, &c. &c. 

2. Costa’s three last Compositions—La Tradita, I! Sorriso, 
and L'Eternita, Melodies composed, and by_ special 
permission dedicated to her Royal Highness the Duchess 
of Kent, each 3s. 

3. Donizetti’s Maria Padilla, Ricci’s Corrado @ dllamura, 
Pacini's Saffo, and Mercadante’s Bravo, Vestale, and 
Proscritto, &c., the favourite Airs, Duets, &c. 

4, Florimo, Marras, Negri, Nigri, Orsini, Pilotti, Schubert, 
Vaccaj, Brizzi, aud Donizetti’s latest Compositions, per 
Camera. 

5. Muove (12) Melodie Nazionali Nepolitane. ‘Twelve Origi- 
nal National Neapolitan Melodies, with Italian Words by 
Maggioni, for Guitar and Piano. s.; or separately 1s. 
each number. 


New Harp Music, 
BY BOCHSA, ALVARS, AND J. B. CHATTERTON. 


(T. BOOSEY and Co. are the sole Publishers of Bochisa's 
New Works ) 


Bochsa, Souvenir Rococo, founded on “ La Romanesca,” 
the favourite Air of the 15th Century, for Harp Solo. 3s. 


Rakoczky's celebrated Hungarian March, ditto. 
d, 





2s. 

La Monde de Vienne, on Ricci's favonrite Cavatina, 
introduced by Mdme. Tadolini in the Elisir d’Amore, 
forming No.*7 of La Loge a !'Opera Italien. 3s. 

J.B. Chatterton, Souvenirs de Lucrezia Borgia, in 2Books, 
2s. 6d. and 3s. 6d. each. 

‘attain — de Norma, 2 Books, each 3s.; d’Anna Bo- 
lena, 2 Books, 3s. each. 

—— Dramatic Fantasia on 

mouni, 3s. 








Linda di Cha- 








HARP AND PIANO, 
Alvars’ and Czerny’s Grand Duo Concertante on Linda di 
Chamouni. 9s. 7 
Bochsa, Fleurs Italiennes, favourite Pieces from the most 
admired Modern Italian Operas, with Flute and Vioion- 
cello ad lib. 15 Books, 4s. and 5s. each. 
Trish and Scotch Airs, for Harp and Piano, 4 Books, 
each 5s. : 
Catalogues of all T. Boosey’s Publications gratis. 


ANGLO-ROMAN STRINGS, 
EDWARD DODD, 


Manufacturer, by Special Appointment, to H.R.H. 
the Duke of Cambridge. 


BEGsS to direct the attention of Amateurs and Professors 
of music to his ANGLO-ROMAN STRINGS for the V1O- 
LIN, VIOLONCELLO, HARP, and GUITAR, which after 
several years’ trial have been proved to combine all the 
qualities for which the Italian strings have hitherto been so 
celebrated. In clearness and brilliancy of tone they cannot 
be surpassed, and for strength and durability they are un- 
equalled 

Edward Dodd respectfully cautions Professors and Deal 
ers against a spurious imitation which is sold under the 
name of * Anglo-Roman. To avoid such imposition. each 
half-bundle is wrapped in a blue band, with ,E. DoDD's 
Anglo-Roman Strings. 

N.B.—To be had of all the principle Music-sellers in Town 
and country.—Please ask for E, DODD’s ANGLO-ROMAN 
STRINGS. 











DANCING. 


ANCING TAUGHT, in the first style of 
fashion, by Mr. WILLIS, 41, Brewer-street, Golden- 
square, Pirvate Lessons, at all hours, to Ladies and Gen- 
tlemen of any age, ‘wishing privacy and expedition. An 
evening academy on Mondays and Fridays. A juvenile 
academy on Wednesdays and Saturdays. ‘Lessons in the 


Valse 4 deux temps every day, A card of terms may be had 


on application as above. 





London :—E. B. Tayor, at the ‘* Musical World’? Office, 3, Coven- 
try-street, Haymarket, where communications for the Editor and 
Works for Review and Advertisements are received.—BatLEY’s 
Subscription Library, New Bond-street ; GroomBripGR, Paternos- 
ter-row ; MitcHeson, Buchanan-street, Glasgow ; and the tollow- 
ing Music Sellers :—Chap pell, New Bond-street ; Cramer & C0, 
Regent-street; Cocks ‘o., Princes-street; D’Almaine, Soho- 
square; Duff & Hodgson, Oxford-street ; Falkner, Old Bond-street; 
Jackson & Blockley, New Bond-street; Keith, Prowse & Co. 
Cheapside ; Leader, New Bond-street; Lonsdale, Old Bond-street; 
Manby, Fleet-street ; Mills, New Bond-street; Ollivier, New Bond- 
street; Z. T. Purday, High Holborn; Ransford, Charles-street, 
Soho-square ; Willis, Grosvenor-street ; and may be had of all Book- 
sellers. Printed and Published by JOHN LEIGHTON, of No. 10, 
Johnson’s-court, Fleet-street, in the City of London, at the same 
place. Thursday, June 29, 1643. 











